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The Peace Window 


In this troubled summer of continual international crisis it would 
be well to pause a moment and reflect on past hopes and sorrows. 
The congregation of the Presbyterian Church in Clear Lake, Cali- 
fornia, can do this most dramatically whenever they view “The 
Peace Window” which was installed in the sanctuary of their 
Church after World War II. 


Dedicated to the memory of four men of the congregation 
who died in the service of their country, the window was de- 
signed by Mrs. Eugene Holdenreid (a member of the Church) 
and made in the Church Art Glass Studios, San Francisco. In full 
and rich colors it depicts the reverance and worshipful spirit that 
should be associated with peace and righteous victory. 


Two kneeling angels are shown in prayer with their faces 
turned upward to Heaven. Above them in the blue sky the sym- 
bolic doves flutter, carrying olive branches of peace. The muted, 
near pastel shades of color in the stained glass enhances the 
aura of peaceful meditation engendered in those who might be 
privileged to sit in its light. 


The angels’ robes are blue, bordered in olive-green, with 
ruby-red collars. Their wings are streaked with lavender while 
their halos reflect various shades of yellow. The doves fly in a 
blue tinged sky above the figures floating on more solid shaded 
clouds. The entire background is made up of subtle tones of 
amber. 


The window, installed in the new sanctuary of the Church 
in 1952, serves as a constant reminder of bygone events that so 
sharply effected the lives of all of us. Time and the Window 
should serve to soften the bitterness of the past and offer hope 
for the future. 


“The Peace Window,” Clear Lake Presbyterian Church, Clear Lake, 
California. Made by Church Art Glass Studios, San Francisco, California. 
Photo: Fridtjof Paulsen. 
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New Address 


pes the first week of July the Association’s Executive 

Secretary and your Editor changed his headquarters. From 
here on our new office and home will be permanently located in 
Fairfax, Virginia, a suburb of Washington, D. C. 


The move was made to facilitate the work of the Association 
which seemed to revolve more and more around the Nation’s 
Capital. Throughout the past year it had been necessary to 
make numerous trips here to confer with Government Depart- 
ments, legislators, editors, and other organizations. Since there 
did not appear to be any prospect that these activities would 
diminish in the future, on the contrary all indications pointed to 
greater involvement, it was decided that our work could be 
better handled by being on the scene of action. As all of this 
traveling involved both time and money the move should result 
in a more efficient and productive operation. 


With the present issue of the magazine the Turnpike Press 
of Annandale, Virginia, will be doing our printing. We would 
like to take this opportunity to acknowledge and thank the Gris- 
com Press, Mt. Lebanon, Pittsburgh, Pa., for their cooperation 
and the fine job done in printing STAINED GLASS for the past 
two years. 
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IMPORTANT CHANGE OF ADDRESS 


The new address of Mr. J. G. Lloyd, Editor of STAINED GLASS 
and Executive Secretary for the STAINED GLASS ASSOCIATION 
OF AMERICA is: 

500 UNIVERSITY DRIVE 
FAIRFAX, VIRGINIA 


All communications and inquiries should be sent to him there. 


Cistercian Glass 
by 
THE MONKS OF THE ABBEY’sS STAINED GLASS DEPARTMENT 


Tue Cistercian Abbey of Our Lady of the Holy Ghost was 
founded by twenty-one monks, priests and brothers who came from 
the Abbey of Gethsemani, Kentucky, in 1944. At that time the 
founders were told that they would be in their permanent quar- 
ters within the next four years. In the ensuing sixteen years the 
community which 1s situated outside of Conyers, Georgia, about 
thirty miles southeast of Atlanta, has grown to ninety-five mem- 
bers. And still they labor strenuously at jobs more or less closely 
connected with the completion of the permanent monastery in the 
firm belief that, “It can’t be long now.” And it really won't be 
“long now” before the building is ready for occupancy. 

By October of 1956 the concrete shell of the monastery proper 
was completed and the Abbot, Dom Robert, who died the fol- 
lowing year, decided that it was time to give some thought to the 
windows of the Abbey Church. He gave the job to two of us 
who were to begin by making windows for the other parts of the 
monastery. We had not had any experience with stained glass 
before. 

Our first recourse was to the Atlanta public library for all their 
books on stained glass. Then with our Fr. Prior, who has been 
a loyal supporter of the ‘Stained Glass Department” from the first 
days of its formation, we went to visit the stained glass studios of 
Mr. Joseph Llorens and his son in Atlanta. We cannot thank 
these two men enough for introducing us to the art. Mr. Llorens 
has been making stained glass for over forty years. His advice 
has saved us an immense amount of labor and time. His son Joe 
taught us various techniques for designing and making patterns, 
cutting, painting, firing, glazing and installing the glass. 

We began various small projects by way of getting the experi- 
ence. The first was a small panel portraying the Blessed Virgin 
Mary as Our Lady of the Holy Ghost. We fired it in a kiln given 
us by Mr. Llorens. We sent prints of it to the Willets in Phila- 
delphia and received along with valuable criticism, photographs 
of their own windows illustrating points mentioned in their letters. 
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Blenko was the only 
company willing to sell 
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of the Stained Glass 
Association of America 
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The grissaille of the 12th century glass and also an auto- 
Abbey of Pontigny. 


graphed copy of Mrs. 
Ruth Case Almy’s remarkable little book Stained Glass for Ama- 
teurs. Mrs. Almy’s continued kind encouragement has been a 
deeply appreciated benefit to us. 


Our first major job was the conference or “Chapter” room. 
The room had several requirements. It was a sacred room be- 
cause here the Abbot explains some chapter of the Holy Rule of 
St. Benedict to the assembled community each morning. The 
windows would have to contribute to the atmosphere of reverence. 
They had to be dark so that the morning sun coming through the 
windows would not make those seated along the opposite wall 
uncomfortable. 


As to the actual design, our first consideration was the Cister- 
cian tradition of “simplicity.” Back in the 12th Century our 
early fathers had banned pictures, symbols and even colored glass. 
Despite this they became “incomparable masters” of the grissaille 
technique, “which they originated.’* But this tradition would 


* Marcel Aubert, L’Architecture Cistercienne en France, Paris, Les Editions D’art 
et D’Histoire, 1943, Tome I, p. 311. 
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have to be adapted to the architecture of the new building and 
the geographical latitude of the location. Most important, the 
working time allowed us by our rule amounted to fifteen hours 
a week for the students and novices and only a little more time 
for the one priest in the department. 

We would not be able to attempt anything as ambitious, for 
example, as the glass of our 12th Century Abbey of Pontigny. 
Though it can claim simplicity by having no colored or painted 
glass, it is extremely complex in its construction. We decided 
upon simple rectangles of various sizes, and rich colors. The 
room’s purpose demanded that we control and modify the light. 
The result is something beautiful, useful, and not at all unCister- 
cian. 

In April of 1957 we took our preliminary designs and a U-haul 
trailer to the Blenko Glass Company in Milton, West Virginia, 
to get the glass for the Chapter room. Mr. William Blenko, Sr., 
and his son William, Jr., received us most graciously. We met 
Mr. Wayne Husted, designer of the Blenko glassware. Mr. Husted 
took our designs in hand, recommended changes, and shared some 
of his own sensitive insights with us. He has since been an in- 
calculable help to our stained glass project and our loyal friend. 


The varying thicknesses of the Blenko glass seemed to pose a 
problem. We started cutting it right at the plant to make sure 
we could handle it. Back in Georgia we continued cutting the 
glass for the lower section of the windows not knowing as yet ex- 
actly how to treat the gothic head. 


It was at this time that Mr. Robert Rambusch first visited our 
monastery. He was attracted by the stained glass on our easel. 
This easel, by the way, was given to us by the Cistercian monastery 
at Berryville, Virginia, along with 500 pounds of glass. His con- 
structive remarks encouraged the Abbot and the building com- 
mittee to engage him as a consultant artist on the whole project 
of finishing the building. Mr. Rambusch accepted with two 
conditions: one, that we should feel free to use or not use any of 
his suggestions; two, that he would take no fee. Mr. Rambusch 
worked closely with the building committee and his genuine 
understanding of our monastic life has given great value to his 
interpretation of the artistic requirements of our building. 


“We decide upon simple rectangles .. .” 
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The glass department decided 
to ask Mr. Rambusch to design 
the only picture window in the 
Abbey Church. A window above 
the Higher Altar depicting the 
Blessed Virgin Mary. It will be 
illuminated each evening during 
the singing of the Salve Regina, 
the last antiphon the monks sing 
in choir. Mr. Rambusch mailed 
us the preliminary sketch and then 
came and drew the full size car- 
toon working on the floor of the 
partially finished dormitory one 
very cold day with no heat. He 
left the designing of the leads and 
the coloring of the window to us. 
His window is destined, we be- 
lieve, to become one of the art 
treasures of the monastery. 

Fr. Alexis Robertson, O.F.M., 
then an art professor at the Cath- 
olic University of America, visited 
the monastery. We asked his opin- 
ion on the design for those per- 
plexing gothic heads, swapped 
ideas on art topics, and got a lead 
for a set of designs we have since 
used. After all of this consulting 
we finaliy decided to carry the de- 
sign of the lower part of the win- 
dows up into the head and give no 
special consideration to the gothic 
shape. 

The contrast of dark and light 
glass in these windows, we feel, 
relates them to the windows of 
Robert Sowers. We did-not, how- 
ever, become acquainted with his 
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Faceted glass rampant. 
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“Adam and Eve in the garden with the tempter in a tree.” 


work until a year after our windows were decided upon. We have 
since studied his wonderful book, The Lost Art, and have recog- 
nized the authentic insights which he has incorporated in his 
presentation of what the art of stained glass should be. 


In August of 1957 Mr. C. A. Moore of Louisville, Kentucky, 
came to join the stained glass department. He is the 84 year old 
father of the monk who was two months later to be elected 
Abbot of the community, Dom Augustine. Almost all of the sub- 
sequent glass cutting has been done by him—and without him 
we couldn’t possibly have finished the amount of work that has 
been done. 


When we installed the windows in the Chapter room they 
caused quite a stir of comment among the critics of the com- 
munity. The “school of Henry Adams’ insisted that the black 
glass was wrong. “What are windows for if not to admit light, 
and if you cut off the light are you being true to your definition of 
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a window? You can change all that black glass later.” (The 
answer is that a stained glass window is a particular kind of win- 
dow, a window that controls the light. It lets some light in, and 
keeps some out. And it changes a// of it.) 


And the eclectics whose artistic sensibilities had been condi- 
tioned by their world travels said, “I have never seen anything 
like that before, and I have been all over Europe!” “Well then,” 
said we, “you are seeeing something new!” With the passage of 
time, however, the windows have won acceptance for themselves, 
so we believe we have given one successful answer to the prob- 
lem, though many others could have been given. Ultimately 
Cistercian monastic glass must meet this test: “Can it be lived 
with”,—is it really a joy for ever? 


On Mr. Rambusch’s suggestion we have repeated the pattern 
of the Chapter glass in the windows of the sacristy. Here we 
changed the color scheme, substituting for the frog pond green, 
grey blue, electric spark blue, chinese red, and black of the Chapter 
glass a combination of colors reminiscent of a certain still life 
by Matisse: lemon yellow, lime green, orange, and two greys— 
one green, the other pink. 


At the present time all the windows for the monastery proper 
are finished. -There is one picture window: Adam and Eve in 
the garden, with the tempter in a tree. This window is in the 
transom of a doorway to a special guest room, and though the 
monks will see it from the cloister arcade, it will not be in one 
of the monastic common rooms. Five of us now work on the 
glass project, at least work on it as one project among many others. 


We are currently doing the windows of the Church, which is 
our goal. The designs have been decided upon and some glass is 
already installed. The plans include several windows of slab 
glass with sculptured concrete rampant—an effect we have not 
yet seen used in this country although there are many installations. 


“Salve Regina... the only picture window in the Abbey Church.” 
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. Slab glass with sculptured concrete... 


We are greatly indebted to all the people in the glass craft. 
You have helped us in so many ways! We want to assure you of 
the gratitude of the whole community. Any achievement in our | 
search for beauty in the windows of the house of God will be 
thanks to you. 


National Conference 


On Church Architecture 


es years annual meeting of the Church Architectural Guild 
and the Department of Church Building and Architecture, Na- 
tional Council of Churches was held from May 3 to 6, in Minne- 
apolis, Minnesota. The site was chosen because, as one prominent 
architect stated, it is considered “the cradle of modern American 
church architecture.” 


The theme selected for the Conference was, “The Modern 
Church: Its Message and Its Architectural Challenge.” With 
this statement as a focal point the discussions, panels and speeches 
delved into the problems of how to build for worship, Christian 
education, financing building programs. More than one thousand 
architects, ministers and church leaders attended. 


Last year’s C.A.G.A. officers were reelected with Walter 
Damon, Youngstown, Ohio, President; Anthony Ferrara, Wash- 
ington, First Vice President; and Milton L. Grigg, Charlottes- 
ville, Virginia, Second Vice President. 


The keynote speech by Dr. Joseph Sittler, Jr., of the Federated 
Theological Faculty, University of Chicago, covered “The Com- 
plex Road to Simplicity.” The Conover Award presented an- 
nually to a non-architect for excellence in fostering spiritual 
values in the creation of ecclesiastical buildings went to Dr. 
Elwood L. Bowman, Philadelphia, Director of Church Extension 
for the United Lutheran Church in America’s Board of American 
Missions. 


He was described as a man who, “had a notable and favorable 
influence on church architecture through the construction of over 
one thousand churches built in the U. S., Canada, Hawaii, and 
Alaska, who, in a quiet way, for over twenty-three years has 
pressed for the use of able church architects, for good program- 
ming, for better church architects, for adequate planning stand- 
ards, and for far-sighted and adequate church financing.” Under 
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his direction construction on a new church is begun every three 
days with funds being spent at the rate of $50,000 a day. 


Dr. Scott Ritenour stated that church building programs 
would hit a new high this year with similar growth continuing 
throughout the coming decade. He estimated that 85,000 re- 
ligious buildings will be constructed in the next ten years. Numer- 
ous factors including the growth and shifting of our population 
are responsible for this unprecedented trend. 


The Rev. Edward S. Frey, Chairman of the Department of 
Church Building and Architecture, National Council of Churches, 
spoke to the Conference on “Why What We Believe Should 
Determine What We Build.” He said, “Think before you build 
especially about what you want the building to do. . . It is 
necessary that our buildings fairly bristle with the belief of the 
church or the whole effort will fail to advance the Christian 
witness in our communities .. .” 


Two awards were made for works submitted by designer- 
craftsmen in the Ecclesiastical Crafts Exhibition. They went to 
John F. Eilers, Jr., Cleveland, Ohio, for a faceted glass panel; 
and to Hillis Arnold, Kirkwood, Missouri, for his scale model 
and photographs of the entrance to the educational building 
of the First Presbyterian Church, Normandy, Missouri. 


Mr. Eilers is a stained glass designer with the John W. 
Winterich firm of Cleveland and an Associate Member of the 
STAINED GLASS ASSOCIATION. His prize winning work 
will be seen in a later issue of STAINED GLASS. 


In addition to numerous tours, panel discussions and the 
above mentioned exhibit, a highlight of the Conference centered 
around the Commercial Exhibition. Designed to present prod- 
ucts of interest in church building, this year’s display was one of 
the best on record. Fifty-one firms were represented with attrac- 
tive booths. Henry Lee Willet, Exhibitors Committee Chairman, 
did a wonderful job of coordinating the program. Among the 
several awards made the STAINED GLASS ASSOCIATION re- 
ceived a blue ribbon for the “Best Presentation of Finished Prod- 
uct” and the Blenko Glass Company won the “Best Presentation 
of Raw Product” ribbon. 


Blenko Glass Co. display at C.A.G.A. Conference, Minneapolis, Minnesota 


Located in the Hotel lobby, across from the Registration 
Desk, the Association’s exhibit of faceted glass received unprece- 
dented attention. The display, designed by Bob Rambusch and | 
made up of panels from member studios, was the subject of wide | 
discussion among the architects and clergy. Many were observed | 
returning again and again to study the wonderful effects presented 
by the combinations of design, light and color. One lady insist- 


ently tried to purchase a panel on the spot for use in her home. 
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New Church Construction 


Originally hailed as a boom year for new construction, esti- 
mates in July tend to indicate 1960 will show a slight overall 
decline from the all-time high registered last year. The chief 
weakness is in private residential work while just the opposite is 
true of private non-residential building. 


This latter category includes “religious construction.” The 
volume of church building has steadily increased for the last 
eight years reaching a peak of over 900 million dollars in 1959. 
If present trends continue it will go well over the one billion 
dollar mark for the first time in history before the year is over. 
The ten-year forecast is equally optimistic. 


Religious Design Award 


At this year’s Seventh Annual Awards Dinner, spon- 
sored by the magazine PROGRESSIVE ARCHITECTURE, the 
citation for religious design went to the First Unitarian Church 
of Fairfield County, Westport, Connecticut. The architect is 
Victor A. Lundy of Sarasota, Florida. 


The Church will have two large roof planes following closely 
the ridge line of the surrounding terrain. It will look “some- 
thing like the hull of a ship turned upside down.” The roof 
section will be separated by a continuous stained glass skylight 
giving, both symbolically and consciously, the effect of a steeple 
of light. 
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Pioneer In Glass 


by 
VIDA DEMAS 


J IFTY-EIGHT years ago in the town of Charleroi, Pennsyl- 
vania, about 35 miles from Pittsburgh, a young chemist was 
working on the reproduction of a glass which would light up the 
world. 


The chemist was Alexander Silverman, who had just gradu- 
ated from the University of Pittsburgh. In 1902 he had begun 
a career in glass technology as chemist for the Macbeth-Evans 
Glass Company (now Charleroi Division of Corning Glass 
Works). At that time there were only six other chemists in the 
entire glass industry of America. 


Thomas Edison had just invented the carbon-filament electric 
lamp bulb which emitted an undesirable yellow light. No glass 
was known that would remove the yellow, which gave objects 
a ghostly appearance. 


In searching for a way to solve the problem, George A. Mac- 
beth, president of the glass company, found an old alabaster 
glass, the art of whose making was lost about 1880, and asked 
the twenty-one-year-old Silverman to reproduce it. 


In a little over a year the young chemist produced a glass 
which transmitted white light and paved the way for electric 
lighting. It was sold under the name “Alba.” It is still in use 
in modern alabaster globes and lighting fixtures throughout the 
world. 


During 1904 and 1905 Silverman continued his chemical 
studies at Cornell University, where he received the bachelor of 
arts degree. In 1905 he became instructor in chemistry at the 
University of Pittsburgh where he received another degree, master 
of science, in 1907. In 1930 and 1936 he was awarded honorary 
doctor of science degrees by the University of Pittsburgh and 
Alfred University. 
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For 46 years Dr. Sil- 
verman was a member 
of the Chemistry De- 
partment faculty of the 
University of Pitts- 
burgh, teaching and di- 
recting the research of 
students who have be- 
come leaders in the field 
of chemistry and partic- 
ularly, the chemistry of 
glass. Thirty-six of those 
years he was head of the 
University’s chemistry 
department, until his re- 
tirement from the Uni- 
versity in 1951. During 
all those years he has 
lectured extensively on 
his specialty to scholarly 
and professional groups 


| throughout the United 
Dr, Alexander Silverman and the Cathedral of States and abroad. and 
Learning at the University of Pittsburgh where he d 
taught for nearly half a century. has served as consultant 


to glass manufacturers. 
He has continued as consultant and lecturer since his remarkably 
active retirement, and still maintains, as professor and head of 
the department emeritus, a busy office in the University’s Cathe- 
dral of Learning. 


With various associates, Dr. Silverman has produced or 
directed the making of almost every known type and color of 
glass. He has written over 200 articles published in scholarly 
and professional journals, and now holds thirty-five patents here 
and abroad. He has pioneered the production of many new 
glasses for the atomic age. In 1951 he produced glass for high- 
guided missiles. He and his pupils and associates produced the 
first efficient stable glasses for protecting operators from harmful 
radiations in atomic energy plants. Most recently he made a 
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survey of glass in the forms and devices employed in space travel 
and in recording space conditions. 


Over the years Dr. Silverman has been, and continues to be, 
a delegate to international meetings representing the American 
Ceramic Society and the National Academy of Sciences at the 
International Union of Chemistry and International Congress of 
Chemistry. 


From 1955 to the fall of 1959 he was president of the Com- 
mission on the Nomenclature of Inorganic Chemistry of the Inter- 
national Union of Pure and Applied Chemistry—a singular honor 
for the United States and the University of Pittsburgh, since he 
is its only American representative. The Commission is as im- 
pressive as it sounds. Meeting regularly in cities throughout the 
world, the Commission provides by vote the official world rules 
for naming inorganic chemicals to satisfy both history and the 
just wishes of the discovering nations. The Commission, com- 
posed of ten scientists who are, for the most part, professors of 
inorganic chemistry in leading universities of the world, has the 
authority to name the inorganic chemical elements that have been 
discovered and that will be discovered from time to time and 
to determine their official symbols or abbreviations. Their find- 
ings are used all over the world. 


As president of the Commission he recently led the interna- 
tional group in a final revision of their previous work. Results 
of the project, which took the scientists 19 years to complete, 
were published as a book in June, 1959. In the August, 1959 
session of the Commission, held in Munich, Germany, Dr. Silver- 
man resigned as president, and was immediately elected honorary 
president. He was succeeded by the former vice-president, Pro- 
fessor K. A. Jensen of the University of Copenhagen, Denmark, 
an outstanding authority on nomenclature. 


As with most top authorities, Dr. Silverman’s professional 
interests extend to all phases of his life. Privately he has assembled 
what is probably the most representative collection of modern 
glass in the world. In 1951 he presented his collection to Alfred 
University where a corridor museum was built in his honor in 
Binns-Merrill Hall of Ceramics. 
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World-traveling Dr. Silverman has also received many awards 
in his home town, Pittsburgh, for his achievements in the world 
of chemistry. In 1958 he received the Albert Victor Bleininger 
Memorial Award of the Pittsburgh section of the American 
Ceramic Society. He has also received the Pittsburgh Award of 
the American Chemical Society. 


He is a fellow of the American Ceramic Society, of the Society 
of Glass Technology of England, and of the American Associa- 
tion for the Advancement of Science. He is an honorary member 
of the American Institute of Chemists and of Phi Lambda Upsilon, 
national chemistry fraternity. 


Perhaps not the least of his achievements is a reward based 
on a lifetime of disciplined creative ability—the reward of a 
busy, happy retirement. 
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Glassblowers Meet 


In June the 5th Annual Symposium of the American Scientific 
Glassblowers Society was held in Pittsburgh, Pennsylvania. W. E. 
Barr, co-chairman of the meeting, explained that there are only 
about 577 qualified scientific glassblowers in the United States 
and 500 of them were in attendance. 


These men shape the intricate glass, quartz and related equip- 
ment used in the nation’s research laboratories and at present 
are in very short supply. One reason for the shortage is the 
high quality of attainment, unusual degree of dedication, and rare 
co-ordination needed to qualify. A ten-year apprenticeship must 
be served and a knowledge of physics and chemistry is essential. 
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In Memorium 


PAUL H. WOLFF 
(November 17, 1871 - March 26, 1960) 


Mr. Paul H. Wolff, founder of the St. Joseph Art Glass 
Works and a former member of the STAINED GLASS ASSO- 
CIATION OF AMERICA, died this past spring in St. Joseph, 
Mo., at the age of 88. 


He was born in Stuttgart, Germany, and in 1889 migrated 
to Missouri where he went to work as a designer of windows 
for the Samuel I. Smith glass factory. In 1902 Mr. Wolff 
established his own stained glass company and later became 
the owner of the Kansas City Stained Glass Works. The two 
shops were consolidated in 1928 and have continued to function 
as the St. Joseph Art Glass Works. 


Mr. Wolff is survived by his wife. 


Corrections 


As might inevitably be expected several errors cropped up 
in the Spring-1960 issue of STAINED GLASS. To set the record 
straight: 


In the article “A Faceted Border,” Mr. Lester Trier was noted 
as the architect for the Holy Cross Lutheran Church, Fort Wayne 
Indiana. In reality Mr. Trier is the engineer who designed the 
Church. 


Mr. Douglas Simpson, author of the article “Art and Archi- 
tecture to Match the Era of its Concept,” is credited with “A.I.A.” 
affiliation. Actually he is not an architect but is associated with 
the firm of Satterlee & Tomich in other capacities. 
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APPRENTICE COMPETITION 
by 
WILLIAM H. OPPLIGER 


1G HE Fifth Biennial Apprentice Competition was held this year 
as one of the highlights of the Association’s Conference in Cleve- 
land, Ohio. Seventeen apprentices submitted panels representing 
a wide variety of styles and techniques. Of the total, seven were 
faceted glass. The panels were attractively displayed in the lobby 
of the Wade Park Manor Hotel in special light boxes made by 
the National Metallic Sash Company of Chicago. 


The contest was open to all stained glass apprentices, both 
painters and glaziers, throughout the United States who had not 
completed their training before June 30, 1960. The award jury 
included: Harold W. Cummings, SGAA, San Francisco, Califor- 
nia; Paul B. Metzler, Art Critic—Cleveland Plain Dealer; Joseph 
McCullough, Dean—Cleveland Institute of Art; John Riordan, 
SGAA, Cincinnati, Ohio; and Orin E. Skinner, SGAA, Boston, 
Massachusetts. 


As usual the popular vote by those in attendance at the Con- 
ference differed somewhat from the jury’s opinion. As it was, 
several of the winners also had received awards in the 1958 Com- 
petition (see STAINED GLASS—Spring 1958) which indicates 
they are craftsmen of real talent. 


Official awards went to: 
ieehepere b) Dayis—G~ ©, Riotdan Coa. S 
2. Gilbert Dall’Ava—Edw. W. Hiemer Co........0................. $30.00 
3. Val Hahn—Conrad Schmitt Studios ae LD 
4. Richard Sendzik—Michaudel Studios ...... $ 


Popular prizes: 


1. Bernard Gruenke, Jr—Conrad Schmitt Studios................ $50.00 
P5G ilbere Dall Ava Baw. Wo Hiemer Con. vecete $90.00 
3. Robert F. Enos—Wilbur Herbert Burnham Stidios. cee 5200 
4. Robert E. Davis—G. C. Riordan Co... _ $10.00 


The awards were made possible ieee the cooperation of the 
Brotherhood of Painters, Decorators and Paperhangers who joined 
with the Association to underwrite them. 
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Recent Publications 


Marcel Aubert, A. Chastel, et al, French Stained Glass: From 
Their Origin to the Present Day (N. Y.: Wittenborn & Co.), 
Ltd. Ed., 340 pp., 368 ills. 

George Hay, The Architecture of Scottish Post- Reformation 
Churches, 1760-1843 (Oxford: Clarendon Press), 299 pp., 
ills. 

Henry Russell Hitchcock, Latin American Architecture Since 1945 
(N.Y.: Museum of Modern Art), 204 pp., ills. 

Alfred Kidder Ii & Carlos S. Chinchilla, The Art of the Ancient 
Maya (N. Y.: Thomas Y. Crowell), 124 pp., ills. 

Jaime Sabartes, Picasso’s Variations on Velazquez’ Painting, “The 
Maids of Honor” (N. Y.: Harry N. Abrams, 1959), ills. A 
series of -interpretations of Velazquez’ masterpiece with 58 
colored plates. 

P. H. Schofield, The Theory of Architectural Proposition (N. Y.: 
Cambridge University Press), 168 pp., ills. 


a eee 
Articles of Interest 


American Glass Review (November, 1959), “Workshop On 
Windows,” F. J. Hildebrandt. 

National Glass Budget (November 28, 1959), “Henry L. Willet 
Stained Glass Artist.” 

Journal of American Insurance (December, 1959), “Christ 
Church Patriot’s Window.” 

Point West (December, 1959), “Glassart Studio Translates Medi- 
eval Art Into Modern Terms.” Full color cover illustration. 

Cathedral Age (December, 1959), “Lawrence Saint Tells His 
Story.” 

Architectural Record (December, 1959), “Religious Education 
and the Design of Protestant Churches,” J. Gordon Chamber- 
lin, Minister of the Riverside Church, N. Y. C. 

Ohio Architect (December, 1959), “The Window of St. Therese’s 
Church.” Full color cover illustration. 

Church Management (January, 1960), “A Pastor Takes A Look 
at the Arts,” Friedrich Rest. 
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ART IN EUROPEAN ARCHITECTURE 


PAUL DAMAZ 
(NEW YORK, REINHOLD PUBLISHING COMPANY, $7.95) 


HIS comprehensive review of the integration of art with 
architecture has recently been re-issued in a popular edition 
at a reduced price. 

It reports on the work of 130 architects and 150 artists with 
450 illustrations, many of which are in color. A certain number 
of the illustrations will be inevitably familiar since each new 
building of any individuality attracts much publicity. 

Such a book as this is a useful check on our own growth and 
some of the work illustrated will be found to be dated, while 
other buildings and works of art give evidence of lasting vitality. 


STEPHEN BRIDGES 


(A more detailed review may be found in STAINED GLASS, Summer- 


1956.) 
ha a 
A New Periodical 


This past spring a new magazine timorously entered the arts 
and craft field. 

Creative Crafts published bi-monthly by Fred de Liden at 
6015 Santa Monica Boulevard, Los Angeles, California, ran its 
first edition with an April-May issue. Its slick paper, 812” x 11” 
size, contemporary format gives promise of bringing a construc- 
tive influence to the field. 

Edited by Joel Edwards, the staff includes educators, profes- 
sional craftsmen and museum directors. While the articles and 
presentation are in a popular vein they are definitely tinged with 
the scholarly touch. 

On the purpose of the publication Mr. Edwards editorializes, 
“The need for the craftsman of today to be a complete being, 
aware of his heritage and his world . . . to be mentally a crea- 
tive person and a contributor to the intellectual and aesthetic 
growth of society.” 
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National Apprenticeship Committee 


Meeting 


cA T Las Vegas, Nevada, on April 28 and 29, 1960, the Na- 
tional Joint Glazier and Glassworker Apprenticeship Committee 
held its annual meeting. Through the courtesy of Mr. William 
Nicoll, Secretary for the Committee, a summary of this meeting 
is presented. 

There were twenty-four members in attendance including 
Harold W. Cummings, Stained Glass Association of America; 
S. Frank Raftery, Brotherhood of Painters and Decorators; Charles 
Peck, Pittsburgh Plate Glass Company; and Ralph Dallman, 
U. S. Department of Labor. Chairman Edgar Perilstein presided. 

The question of inserting a non-liability clause in all Standards 
was discussed as well as requiring an uniform age for all appren- 
tices. Mr. Cummings spoke on the need for definite work proc- 
esses and training schedules for faceted glass, to be included in the 
Stained Glass Standards. 

The apprenticeship programs in various localities were re- 
ported on and reviewed. Several areas are very inactive in this 
program and an investigation was authorized. The question of 
aptitude tests for prospective apprentices came up and Mr. Cum- 
mings told what is done in the stained glass craft in way of com- 
petitive tests, competitions and exhibits. A committee was set up 
to study the idea of correspondence courses where the area cannot 
support a full time program. 

Mr. Raftery outlined the Brotherhood’s plan for financing 
the training program and suggestions were made on how to take 
care of individual area problems. The whole problem was then 
discussed in the light of the recently enacted Landrum-Griffin 
Law. 

Safety factors in the industry came under scrutiny and many 
suggestions were made on how to promote this important phase 
with the recommendation that a plan be worked out for dissemi- 
nating safety material and information. 

In all the program was interesting and informative. The meet- 
ings were enthusiastically entered into by all present—Manage- 
ment, Labor and Government. 
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Stained Glass Mart 


1. Employment opportunity for stained glass artist, designer and 
painter in both modern and traditional styles. Immediate 
opening in old, established southern studio. All applications 
will be kept in complete confidence. 


2. Experienced artist, teacher and stained glass designer desires 
employment in American studio. This gentleman is an Egyp- 
tian (Coptic Christian), Associate Member of the SGAA, and 
has exhibited his work throughout Europe. He states there 
will be no problems in getting to the United States. 


3. Experienced artist and ecclesiastical workshop supervisor with 
stained glass training desires work in an American studio. He 
is presently employed in Luxembourg. 


CLASSIFIED 


BUSINESS OPPORTUNITY 


ST. JOSEPH 
ART GLASS WORKS 
St. Joseph, Missouri 


FOR SALE 


Well Known Established 
Stained Glass Studio 


This business, established and 
operated successfully for over 
fifty years, by Paul H. Wolff, 
founder, and serving the needs 
of a very large territory in all 
directions, by reason of the death 
of the founder is now being of- 
fered for sale to close his estate. 
Excellent factory with all mod- 
ern accessories, patterns and 
files of jobs delivered for the 


Fully equipped, large stock of 
assorted glass and material. 
Beautiful building ig prime 
Philadelphia location. Estate 


liquidation makes this once- 


in-a-lifetime oppertunity 
available. For full details 


write: 


STAINED GLASS, Box 100 


last 50 years. 
Good stock of materials on hand. 


ADDRESS INQUIRIES TO: 


Lewis D. Nash, Executor, 
1019 Faraor Street, St. Joseph, 


Missouri. 


Unless otherwise specified please address all inquiries on the above 
wtems to the Editor. 


29 


The “Great Commission” Window 


qs these times when emphasis is being given to contemporary, 
faceted and figured glasses we must never lose sight of, nor 
overlook the many churches wherein only traditional or early 
century stained glass windows are appropriate. 


Such was the case with the Community Methodist Church, 
Jackson Heights, Long Island, N. Y. This great Church, designed 
in traditional style, presented an ideal setting for windows that 
would suitably blend into the existing decor. After a number of 
meetings and visitations the Pastor and Memorials Committee, 
keenly aware of their Church’s architecture, were unanimous in 
deciding that the style and coloration of the stained glass to be 
placed in their Church should be done in the traditional manner. 


One of the results of that decision is pictured here. The illus- 
tration shows the four lancet windows above the balcony which 
has as its theme “The Great Commission.” The idea is taken 
from the text as found in Mark 16:15, “. . . and He said unto 
them, Go Ye into all the World and preach the Gospel to every 
creature.” In the upper part of the two center lancets Jesus is 
shown giving this great commission to His disciples. Around 
Him are shown those who have played a part in keeping this 
command. 


In the upper and center section of the left lancet we see the 
“Conversion of Paul” and the “Stoning of Stephen” while in 
the extreme right panel are Peter and Cornelius, and Philip and 
the Ethiopian. Across the bottom are the figures of Livingston, 
Schweitzer, William Carey, Roger Williams, Mary Smith—repre- 
sentative of all Sunday School Teachers, Grenfell, Wycliff, and 
St. Francis. 


Up in the tracery are the figures of DaVinci, Galileo, Hayden, 
and Lincoln, each representing one of four greaechannels through 
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which the Gospel is also preached and proclaimed. The four 
symbols included in this group denote His Heavenly Office, En- 
lightenment, the Law and His Resurrection. 


In the opposite, or east end of the Church, a window of similar 
proportion can be seen. It bears the theme “The Great Invita- 


tion” with the supporting text from Matthew 11:28, “Come 
Unto Me all Ye that Labor and are heavy Laden and I will give 
you Rest.” The theme is depicted in the two center lancets with 
three medallions in each of the right and left openings portraying 
those whom Jesus called. 


All of the stained glass was designed and executed in 


the payne-spiers studios 
Memorial Craftsmen 
48-54 East 13th Street 
Paterson 4, N. J. 

Both of these large windows though differing in design and 
arrangement are predominantly blue with a minimum of paint. 
Their location offered a challenge to the artist and studio for 
the Church is surrounded on three sides by high apartment 
buildings. The east window in particular receives the full rays 
of the sun for only two to three weeks in late winter. “The 
Great Commission” on the other hand, is exposed to direct sun- 
light from 12:00 Noon to 5:00 P.M., depending on the season 
of the year. 


Along the side aisle are located eight window groupings with 
three lancets in each. They contain episodes from the Life of 
Christ and have been made with light background tints. Thus 
natural daylight is permitted to infiltrate while the figure groups 
and ornamental details reflect the coloration of the large windows 
on either end. 


In the words of Dr. Karl F. Moore, Pastor of Community 
Church: “The windows are a call to worship in color . . . sym- 
phonies in color. Uniting with organ and Scripture they are a 
call to prayer. They are designed to carry your heart away. We 
have failed if when you open the door you do not stop and, in- 


own on preceding page: The “Great Commission” Window 
Community Methodist Church 
Tackson Hejohtc. NV. 


wardly at least, say ‘Oh, this is the House of the Lord. Enter here 
to worship Him.’ This is the call to worship—to worship God 
in the beauty of His Holiness—be still, and know that I am God. 


“Everything about the windows, even their message, is sub- 
ordinate to that call. And the beauty and harmony of the color, 
in the intensity of the color, the dramatic appeal of the color, 
in the grip which color has upon your senses, we meant to say, 
‘Be still, stand in awe as you stand in beauty.’ Stand in rever- 
ence . . . whatever else the windows are .. . it must be that.” 


Technical Information Service 


At the Association’s recent Conference the idea was discussed 
of establishing a “Technical Information Service’ for the Craft. 
It was tentatively decided to make a general announcement of 
the project and await responses and reactions. If the operation 
of this service then seems feasible, details will be worked out at 
the SGAA’s Executive Committee’s winter meeting. 


Technical questions concerning shop operation, craftsmanship, 
design, etc., should be sent to the Editor who will then see that 
they are forwarded to an expert for answering. 
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Fifty-first Annual Conference 
Stained Glass Association of America 


From June 21 through 23, 1960 at the Wade Park Manor 
Hotel in Cleveland, Ohio, the SGAA held its regular yearly 
meeting. It was one of the best attended Conference’s the Asso- 
ciation has had in recent times. Thirty-two member studios were 
represented and numerous Associate Members participated. A 
peak crowd of more than 125 were present at the banquet. 


George D. Spiers of The Payne-Spiers Studios, Paterson, N. J., 
was elected President for the ensuing year and Harold E. Wagoner, 
eminent Philadelphia church architect, was raised to the status 
of an Honorary Member. Mr. Wagoner also presented the feature 
speech at the banquet. The various speeches, workshops and panel 
discussions will be fully covered in later issues of the magazine. 


The following is a summary of what took place at the regular 
business sessions. 


The meeting was called to order by President John D. Weaver 
and Father Goebel gave the invocation. Pres. Weaver then read 
a report outlining his offcial activities for the year .. . following 
which reports were received from the Officers and Committees. 


Mr. Harold W. Cummings reviewed the meetings he had at- 
tended of the Glass and Glazing Industry Trade Board and the 
National Joint Apprenticeship Committee. 


Mr. Bernard Gruenke discussed the Craft Relations question- 
naire and elaborated on the facts and figures compiled from it. 
He recommended that greater participation be sought for next 
year. 


The speakers table—Annual Banquet, Cleveland, Ohio. Left to right: Otto 
Winterich, Ruth Winterich, Henry Willet, Ruth Lloyd, Jack Lloyd, Dr. 


Harry Atkinson, Pres. George Spiers, Miriam Spiers, Harold Wagoner, 
Orin Skinner. 
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Mr. Robert Rambusch reported that the Association had spon- 
sored thirteen exhibits during the year and that next April (1961) 
we will have one in the Dept. of Commerce Building, Washing- 
ton, D. C. Numerous stories and articles on stained glass ap- 
peared in national and local magazines. 


Mr. Ed. Sebicki reported that advertising in the magazine had 
increased by 50%. There are many more potential advertisers 
around and all members should actively work to get them in 
the magazine. As ad rates have not been changed in over 25 
years, and since costs are continually rising he recommended that 
the rates be increased. 


Mr. Otto Winterich then gave a lengthy report on the activities 
of the Governmental Relations Committee and read a report from 
our attorneys. He then read and clarified different paragraphs of 
the Tariff Laws pertaining to stained glass. 


The Membership Committee’s report was given by Mr. Crosby 
Willet. There were four applications for full membership pend- 
ing and twenty-one for associate membership. For the year there 
were forty-four full members and 134 asscciate members, thirteen 
associate members had been dropped or withdrew. 


The Executive Secretary and Editor, Mr. Lloyd, reported on his 
activities for the yeat which included several trips to Washington 
on Government relations, the writing of articles for national 
magazines, scheduling of the various exhibits, attendance at the 
Church Architectural Guild conference, numerous public relations 
matters and voluminous correspondence coordinating Association 
business. The magazine’s circulation more than doubled and the 
special Spring issue ran to 2800 copies. 


Mr. Bryce Holcombe from the national offices of the Brother- 
hood of Painters, Decorators and Paperhangers gave an extended 
talk on the import problem as it effects the craft. The Union’s 
position and activities in coping with the situation were made 
clear. He then made recommendations as to what the Association 
could do to protect the interests of American studios. He said, “I 
will pledge to work with your representatives.” 


Mr. Daniel Shaw of Syracuse, N. Y., was welcomed as a new 
member. 
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CUETO 


Conference Banquet: L. to R. Boyd Meadows, Robert Murray, Miss 
Murray, Ed. Serbicki, Mrs. O’Duggan, Don O’Duggan, Karl Lerner, 
R. Sesnick 


Next year’s Conference was definitely set for Puerto Rico, June 
20 thru 23, with Mr. W. H. Burnham, Jr., as Chairman. His 
tentative plans sound most interesting. 


Mr. Eugene Kelley of the Brotherhood was introduced and 
addressed the meeting. Among other things he said: “We have 
a unique situation in this industry of ours. . . . It is something 
whereby the craftsmen and the owners are closely related. It is 
unique in the sense there are problems within ourselves that are 
closely related, we can’t get away from that. There is not another 
craft in the country, constructionwise, so closely together, and we 


have happy feelings.” 
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A motion was made that Mr. Harold E. Wagoner be made an 
Honorary Member. After discussion it was passed. 


The vote on the apprentice panels was announced and the 
prizes awarded. 


The following were nominated and elected to office without 
opposition: George D. Spiers, President; Harold W. Cummings, 
Ist Vice Pres.; William H. Burnham, 2nd Vice Pres.; J. Wm. 
Rundstrom, Treasurer; Wm. H. Oppliger, General Secretary; new 
Executive Committee members—John D. Weaver, Stanley E. 
Worden, Robert Rambusch (reelected). 


Many thanks were extended to ex-President Weaver and he 
received an ovation, as he stepped from the rostrum, for the fine 
work he had done in the past two years. 


The site for the 1962 Conference was discussed. Several sug- 
gestions were made including Washington, D. C., but no decision 
was arrived at. It was left open for further study. 


The proposed amendment to the By-Laws on withdrawals and 
reinstatements was passed by a two-thirds majority of those present. 


CaS 


Executive Election 


Recently the Board of Directors of the Houze Glass Corp., 
Point Marion, Pa., announced the election of Mr. Robert M. Patti- 
son as President of the Corporation, Mr. Pattison has been with 
the Company since 1954 and had much to do with the progressive 
steps taken in recent years. In addition to other types of glass, 
Houze also supplies a specialty glass to the stained glass craft. 
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The Conference’s Lighter Side 


by 
HELEN HUNT 


flees 1960 Conference in Cleveland, Ohio, opened unofficially 
on Monday evening with the Blenko Cocktail Party in the 
Penthouse of the Wade Park Manor Hotel. As usual this was a 
gay and jolly affair as old friends exchanged greetings and new 
ones were introduced all around. There seemed to be quite a 
few of the latter this year. The merriment continued on into 
the night. 


Among the old standbys present were Marion and Bill Blenko, 
John Weaver and wife Grace, Chairman Otto Winterich with 
his wife Ruth, the three other Winterich brothers—Paul, John 
and Leo along with their lovely wives, Bernie and Maryann 
Gruenke, Editor Jack Lloyd, Bob and Nancy Rambusch, and 
Stephen Bridges. 


The O’Duggan’s from Boston, Billie Prather, Orin Skinner, 
the Ray DeHaven’s, Karl and Peggy Lamb, John Riordan and 
Jim Taylor from Cincinnati, Bill Oppliger, Henry and Crosby 
Willet, the Hunt’s, Bob Frei, the Helf families, Rogers Hornsby, 
Karl Lerner, Jim O’Hara from Rochester, the Bill Rundstrom 
family, Ed Serbicki, Dan Shaw, Stan Worden, Erna and Fred 
Jayson, the Jerry Douglas, and son, Harold Cummings, the Feld- 
meier’s from Paden City, W. Va., Chuck Rossbach, all the Hiemer’s 
from New Jersey (Gerry brought his lovely flancee), and George 
Spiers and wife Miriam. 


Among those regulars we missed this year were Fred and 
Irene Oppliger, the Bendheims, Muriel and Gussie Willet, Vivian 
Cummings, Mike Schmitt, Mel Hoss and also Betty Bruder and 
the Burnham’s from Boston. 


Tuesday morning was official registration time followed by 
the first business meeting. Some of us sneaked away across the 
park to see the new wing of the Cleveland Museum which has a 
fine collection of art given by the late Mark Hanna. The group 
then lunched together around the buffet table following which 
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the Apprentice Panels were officially viewed and voted on. The 
exhibit was beautifully displayed in the lobby of the hotel. Bob 
Rambusch then showed slides of interesting glass which he had 
taken on his recent European trip. Bob has a real artist’s eye as 
well as a rare gift for using the right words. We all enjoyed his 
presentation immensely. 


Mr. James R. Johnson, Curator of Education at the Cleveland 
Museum of Art, gave an enlightening illustrated talk on “The 
Internal Structure of Medieval Stained Glass.” This was followed 
by another business meeting after which everyone had to hurry 
and dress so as not to miss the bus which took us to Camanatt’s 
Restaurant for a delicious Italian dinner ... Then on to Musi- 
carnival. Here in a large tent theatre in the round we saw “Any 
thing Goes” with the wonderful Cole Porter tunes. 


The next morning after a Continental Breakfast another 
business meeting ensued. After luncheon at the buffet the winners 
of the Apprentice Competition were announced. 


That afternoon a panel discussion was held on the subject, 
“What Makes for Good Design in Stained Glass?” This reporter, 
with trepidation, acted as moderator. The panel, made up of 
Stephen Bridges, Robert Frei and Orin Skinner, did an excellent 
job of interrogating Cleveland architect, Anthony S. Ciresi, and 
then answering his questions. The group discussion indicated the 
wide range of interest shown. Perhaps the panel idea would be 
a good one to repeat at future conferences. 


A short business meeting was then held. Now, as the hour 
was getting late, everyone hustled into their best bib and tucker 
for the Banquet that evening in the main dining room of the hotel. 
Lovely corsages were provided for the ladies, for favors everyone 
received a piece of Blenko glassware, and a strolling musician 
had everyone singing the “old songs.” 


Dr. Harry Atkinson offered the Invocation then M.C. Otto 
Winterich introduced our new president, George Spiers, followed 
by the featured speaker, Harold Wagoner, A.I.A., prominent 
Philadelphia church architect. He talked on “Symbolism,” After 
the official program, music and dancing went on through the 
evening as gaiety prevailed until the wee hours. 
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Thursday morning again we breakfasted together in the: 
Lounge. This was followed by the final business meeting. In| 
mid-morning another workshop was held, this time on the “Tech-| 
nical Aspects of Faceted Glass.’ Representatives of the Benesco} 
Company and Sauereisen Cements were on hand to answer ques- 
tions.- Henry Willet was moderator with William Blenko, Har-| 
old Cummings, Bernard Gruenke and Harold Wagoner making) 
up the panel. Again there seemed to be a great deal of interest 
with many questions asked by the audience. | 


After lunch many of the crowd started on their way home 
A bus load of us, however, drove around Cleveland to see some 
of the interesting glass in the area, also to stop at the Liturgical} 
glass show in the East Ohio Gas Company Building. We arrived] 
back at the hotel where more goodbyes were said. It is too ba 
more of you did not stay for our added attractions Thursday eve- 
ning. Those of us who did remain had a real rip-snorting good 
time out in the garden of a picturesque Italian restaurant. 


i 
i 


il 
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Another convention was over with its fine program and 
wonderful entertainment. The meeting’s success was due to the 
efforts and a lot of hard work on the part of our host and hostess 
Otto and Ruth Winterich. It was a wonderful meeting. See you) 
all next year in Puerto Rico. 


Te 


National Arts Showcase 


During the present session of Congress several bills have beert 
introduced to establish a national showcase of the arts and sciencest 
It. would be established in Washington with the purpose of en 
eouraging young American artists and scientists. Part of the pla ! 
is to sponsor an International Olympiad of the Arts to be held 
biennially and thus enhance the prospects of a durable peace and 
better international understanding. 
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THE STAINED GLASS ASSOCIATION OF AMERICA 


Statement of Principles 


of architectural direction in the matter of the selection of the de- 
sign and in the purchase of stained glass. 


We believe that the selection of stained glass should be simi- 
lar to an architectural competition, and that the best interests of 
the owner are served when the number of craftsmen invited to 
submit sketches is limited, under the direction of the architect, to 
three or four competent craftsmen. 


We believe that ideal conditions fostering mutual confidence, 
and the best practical procedure will prevail when only one crafts- 
man studies the problem with the architect and owner. Should 
such craftsman fail to satisfy the architect or owner with his 
sketches, we believe that he should withdraw, without compen- 
sation, thus permitting another craftsman to enjoy the full co- 
operation of the architect and owner. 


When more than one craftsman is invited to submit sketches, 
we urgently recommend issuance of a formal invitation, giving 
the following information: 


1. The names of the craftsmen invited. 

2. The customer’s contemplated budget per window. 
3. The size and number of sketches required. 
4 


The date on which submissions are to be received. 


Any one of our members will be glad to assist in the setting 
up of a budget and will give advice as to the practical size and 
number of sketches needed. 
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specializing for half a century 


J. SUSSMAN 


Manufacturers of the finest 
Ventilators and Sashes 
for Churches 


624 E. 5th Street 
New York 9, N. Y. 


National Religious Art Exhibition 


This fall the second annual invitational National Religious 
Art Exhibition will be held from October 18 through 28 at 
Birmingham, Michigan. The Rt. Rev. Eugene E. Paddock, pastor 
of Holy Name Church, Birmingham, will again act as sponsor. 


The purpose of the show is to stimulate public interest in 
and appreciation of religious art as well as to encourage private 
ownership of religious art objects. More than three hundred 
works of the arts and crafts will be submitted by outstanding 
American artists with cash awards being made. Last year 6,000 
persons attended the exhibit. 
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The perfect setting 
for great windows... 


ROSSBACH 
CUSTOM SASH 


ROSSBACH custom sash... binding together 
great windows and inspired architecture for 74 
years. Customized in aluminum, steel and 
bronze, they provide flairing adaptability for 
both architect and stained glass artist. 


Specify ROSSBACH sash for the ultimate in 
protection, appearance and lasting economy. 
Modern or traditional, every fine stained glass 
window deserves a ROSSBACH sash and ven- 
tilator! Send for complete engineering catalog. 


St. Angela’s Church, Chicago, Illinois 
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Mm. CHICAGO 12, iLLINO!IS 


CATHEDRAL GLASS 
OPALESCENT GLASS 


()ver FIFTY YEARS of experience 
in the manufacturing of cathedral 
and opalescent glass has given us an 
understanding and appreciation of 
the problems involved in the crea- 
tion of stained glass work, assuring 
you of the most careful selection and 


matching of colors. 


Your inquiries will receive our per- 


sonal and prompt attention. 


KOKOMO OPALESCENT GLASS CO. 


KOKOMO, INDIANA 


Eastern Representatives with Complete Stock 


S. A. BENDHEIM COMPANY 
122 Hudson Street * New York 13, N. Y. 
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@ CAME LEAD 
@ SHEET LEAD 
@ TAPE SOLDER 


Crown 


Metal Company 


117 E. WASHINGTON STREET 


MILWAUKEE 4, WISCONSIN 


Publications of Interest: 


Armitage: Stained Glass. 210 p., 165 
pl., 15 in color, bibliog., index. lge., 
BN.0 rere ee ee ry ree $15.00 
Beyer: Kirchenfenster des Malers Hans 
Gottfried von Stockhausen. 7 color pl., 
PAS UN KUSS scacree eee c Sonera ae ere eaasio cer hee $2.00 
Vitrail Francais des origines a nos 
jours. Under the auspices of staff mem- 
bers of Musee des Arts Decoratifs. 
340 p., 268 pl., 34 in full color., Ige. 
Aton SOO nee ee ee ee $25.00 
100 Jahre Werkstatten Dr. Oidtmann, 
Linnich, v. 1. 248 p., 155 plates, 35 in 
color, 4to. 1959 

Sowers: The Lost Art, A Survey of 
1000 Years of Stained Glass. 79 ill., 
4 color pl 

Sowers has just finished the huge 
stained glass punel at New York Inter- 
national Airport. 


ORDERS FILLED PROMPTLY BY 
WITTENBORN & CO. 
Books on the Fine Arts 


1018 Madison Avenue 
New York 21, New York 


NEW AND IMPROVED 
GLASS STAINERS’ COLORS 


DRAKENFELD’S BISTRE BROWN E-402 
DRAKENFELD’S UMBER BROWN E-403 
DRAKENFELD’S TRACING BLACK  E-401 
DRAKENFELD’S TRACING BLACK = 2272 
DRAKENFELD’S DEEP BLACK D-43 
DRAKENFELD’S ANCIENT BROWN E-404 
DRAKENFELD’S ANCIENT BROWN E-405 
DRAKENFELD’S AMBER STAINS 


B. F. DRAKENFELD & CO., Ine. 


45-47 PARK PLACE 


NEW YORK, N. Y. 


LEO POPPER & SONS 


143-145-147 FRANKLIN STREET, NEW YORK 13 


ANTIQUE 
ENGLISH — FRENCH — GERMAN 


Flashed, Pot Metals, Reamy, Streaky, Venetian 
German Sheet Antique 


French Dalles 


English Crown Bullions 


Rondels Norman Slabs 


Heaton’s Vitreous Permanent Glass Stainers’ Colors 


Sanded Ruby 


LEO POPPER & SONS 


143-145-147 FRANKLIN STREET, NEW YORK 13 


FLASHED SHEET 66 POT sMEWAIS 
Ruby. Blue. Yellow, Purple. Violet, Green, Opal 


PEASHED: ORAL 


Bluelite Amberlite 
English Flemish English Broad Reeded 


DOUBVE KOLlEDY Cal HED RA 
Belgian — English — German 


Flemish — Opalescent — Seedy Marine Antique 


ITALIAN MOSAIC 


Copper Foil, Imitation Cut Jewels 


Pressed Jewels, Glass Rods, Lead Ornaments 
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SAUEREISEN No. 54 


POUR LAY CEMENT 


ea —e a (Pat. Applied For) 
i ‘i FACETED GLASS 


Windows and Walls 


Self-hardening— Ready for 
use 1n 24 hours. 


Gives excellent adhesion 
to glass. 


Water, fire and acid resistant 
Write for information and prices 
Tons used as Acidproof Concrete 


i ; 
Sauereisen Cements Co. 


No. 54 being poured into form to embed Technical Cements, Industrial Compounds 
glass in desired design. PITTSBURGH 15, PA. 


CAME LEAD 


W TREo<S O10 D.E Ry ie or Eee beer 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar Tracing Black #1 SMOOTH ELECTRO-PLATED 
Without Gum 1/16 x 3/16 
Bistre-Brown #1 1/8 x 1/4 
Grey-Green #1 1/8 x 3/8 
W738 x ly 


WHITE METAL ROLLING & STAMPING CORP. 


80 MOULTRIE STREET =~ — BROOKE YNe22. Nay 
All Came Lead and Solder made from Virgin Metals 
Write for Catalogue 
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WE DESIRE to emphasize the fact that we are the Sole 
Selling Agents for, and carry in stock the complete line of 


HANCOCK’S 
CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 


Known so to be from successful use over a period of more 
than one hundred years. Made by... 


MESSRS. JAMES HANCOCK & SON 
(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuine unless so packed. 


We also offer 


A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 


OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, 
can be used on all kinds of glass 


FRENCH. BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 
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S. A. Bendheim Co., Inc. 


122/-HUDSON STREET, NEW YORK 13,,N. Y. 


Corner North Moore Street 


Sinfi rated Antigne Gletss 


CATHEDRAL OPALESCENT 
COLORED SHEET—Pot and Flashed 
OPAL—Pot and Flashed TINT GLASS 
ENGLISH CROWN BULLIONS 
RONDELS | DALLES 
SHEET and MARINE ANTIQUES 


PATTERN “SCISSORS FOR STAINEDSGLASS WORK 


Eastern Representatives for 
KOKOMO OPALESCENT GLASS CO. 
Large and Well Assorted Stock in New York 


COMPLETE 


CERAWNGEACILITIES 
Mien 2B Ede hE 


STAINED GLASS COLORS 


e ASSURED QUALITY 
e DEPENDABLE SERVICE 
¢ MODERN PRODUCTION ECONOMIES 


Write for FREE Samples 


tHE OC. HOMMEL co. 


PITTSBURGH 30, PA. 


YOUR OWN CHURCH...| 


installations are your best salesmen... 


Natural color Photographs of your stained 
glass by CUSTOM STUDIOS’ staff of color 


specialists will help you to: 


@ Illustrate your. presentations 
@ Publicize your work 
© and add prestige to your organization 


USTOM STUDIOS 206 East 44th Street, New York 17, N.Y. 
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The PAUL WISSMACH 
CLASS (GOs 


Manufacturers of 


Opalescent Rippled 

Double Rolled Flemish 

Hammered Cathedral Moss 
Neo-Flash 


Seedy and Single Rolled Marine Antique 


Special Cast White Opal, Used for Signs, 
Lighting Effects, etc. 


Double Rolled, Single Rolled and Seedy 
Made to Stand Fire 


ALL MADE IN THE U. S. A. 


* 


General Office and Factory: 


Paden City, West Virginia 


Producers of the Greatest Variety of 
Rolled Colored Sheet Glass 


BIEIN/E/S/clo 


SLAB GLASS SETTING COMPOUND 


(Patent Applied For) 
Simple to use 
Superior to cement 


Outstanding physical properties 


Write for BENESCO BULLETIN NO. 115 
A product of BENESCO Manufacturing Chemists to 


the Stained Glass Craft 
3326 SOUTH 7th STREET ST. LOUIS 18, MISSOURI 


SUALITY AND SERVICE 
SINCE 1901 


GARDINER METAL CO. 


MANUFACTURERS OF CAME-LEADS 
AND SOLDER 
FOR ARCHITECTURAL WINDOWS 


ae oO ee VIE DEL AV haw  COllGAGO, 32. VEE, 


Di 


Custom built Church Windows 


= DOUBLE GLAZING 
il SINGLE GLAZING 


We are proud of the work 
we have done. Quality, 
service and dependability 


have been our prin- 


cipal goals. Our win- 


dows are used in notable 


churches, large and small, 


in every section of the 


country. 


You are invited to write 


for assistance in solving 


your window problems. 


A 
fs 
WPA LI AEGEALLN 
CPL LL ZN LE NS 
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RASS 
1 @) |? SiDIE BOTTOM 


The new economical daylight clip for securing ends of glazing reinforcement 
bars. Avoids damage to jamb section caused by drilling of holes. 


National Metallic Sash Co. 


1510-12 W. FULTON STREET CHICAGO 7, ILLINOIS 
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REESE OUR CES OR eSUPP LY 


Insertion for Non-Advertisers, $5.00 per issue 
(Minimum Four Issues ) 


CAME LEAD AND SOLDER 

crown Metal Co., 117 E. Washington St., 
Milwaukee, Wisconsin. 

sardiner Metal Co., 4820 S. Campbell Ave- 
nue, Chicago, Illinois. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


CEMENTS AND COMPOUNDS 

3enesco Co., 3326 South 7th St., St. Louis 
18, Mo. 

yauereisen Cements 
Pennsylvania. 


EUROPEAN ANTIQUE GLASS 

». A. Bendheim Co., Inc., 122 Hudson St., 

. New York, New York. 

eo Popper & Sons, 143 Franklin Street, 
New York, New York. 


Co., Pittsburgh 15, 


sALVANIZED STEEL BARS 

thicago Metallic Sash Co., 4901 
Austin Ave., Chicago 38, Illinois. 

White Metal Rolling & Seamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


rLASS 

. A. Bendheim Co., Inc., 122 Hudson St., 
New York, New York. 

lenko Glass Co., Milton, West Virginia. 

cokomo Opalescent Glass Co., Kokomo, 

' Indiana. 

eo Popper & Sons, 143 Franklin Street, 
New York, New York. 

he Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 


South 


GLASS JEWELS AND NOVELTIES 

S. A. Bendheim Co., Inc., 122 Hudson St., 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York City. 


GLASS PAINTS AND STAINS 


B. F. Drakenfeld & Co., 45-47 Park Place, 
New York. 

O. Hommel Co., Pittsburgh 30, Pa. 

Leo Popper & Sons, 143 Franklin Street, 
New York. 

L. Reusche & Co., 2 Lister Avenue, Newark 
New Jersey. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


METALLIC SASH AND VENTILATORS 


National Metallic Sash Co., 1510-12 Fulton 
Street, Chicago, Ill. 

Rossbach & Sons, Inc., 512-520 South 
Washtenaw Ave., Chicago, Illinois. 

J. Sussman, 625 E. 5th Street, New York 9, 
New York. 


PHOTOGRAPHERS 
Custom Studios, 202 E. 44th Street, New 
York, New York. 


PUBLICATIONS 
Wittenborn & Co., 1018 Madison Avenue, 
New York 21, New York. 


ZINC CAMES AND CHANNELS 
Chicago Metallic Sash Co., 4901 South 
Austin Ave., Chicago 38, Illinois. 


[_] Change of Address 


BERASENNOTIFY SS HESEDITOR PROMPTLY 
OF CHANGES OF ADDRESS 
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[_] Subscription Renewal 


| (Subscription rate: $5.00 per year) 


State eee 


Membership Committee 


An application for reinstatement to Full Membership in the 
Association has been received from: 


Phillips Stained Glass Studio 
6410 Superior Ave. 
Cleveland 3, Ohio 


The following applications for Associate Membership have also 
come in from: 


Robert Aldern Val Hahn 
c/o Harold Spitznagle & 2721 A. So. Logan Ave. 
Assoc. Milwaukee 7, Wis. 
1800 So. Summit Sponsor: Conrad Schmitt 
Sioux Falls, S. D. Studios 


Sponsor: Willet Studios 
Robert A. Johnson 
2458 So. 5th St. 


Joseph W. Bagnuola Milwaukee 7, Wis. 
6968 W. North Ave. Sponsor: Conrad Schmitt 
Chicago 35, Ill. Studios 


Sponsor: Michaudel Studio 
Gerard Lewis Sandersen 


Aspen, Colorado 
Frank Beran 


24509 Star Valley Dr. Ronald Shaw 
St. Clair Shores, Mich. 1010 W. Genesee St. 
Syracuse 4, N. Y. 


Sponsor: Henry Keck, Inc. 
Fred Gentile 


1469 So. 73rd St. James Richmond Taylor 

West Allis 14, Wis. Box 63, Rte. 1 

Sponsor: Conrad Schmitt California, Kentucky 
Studios Sponsor: G. C. Riordan & Co. 


STANLEY E. WORDEN, Chairman 
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CALIFORNIA 


; Century Stained Glass Studios 
| 157 Fillmore Street, San Francisco 


Church Art Glass Studios 
§ 359 Waller Street, San Francisco 


Cummings Studios 
} 475 Francisco Street, San Francisco 11 


A Judson Studios 
200 South Avenue 66, Los Angeles 42 


Paul L. Phillips 
2353 N. Lincoln Avenue, Altadena 


J. William Rundstrom 
1186 Meadowbrook Road,.Altadena 


(ILLINOIS 


84. Eberhardt & Company 
» 2409 West Roosevelt Road, Chicago 


jsianinni & Hilgart 
1359 North Noble, Chicago 


dMichaudel Stained Glass Studio 
542 N. Paulina Street, Chicago 


(NDIANA 


\apirol Glass Company, Inc. 
432 South Missouri Street, Indianapolis 


) tity Glass Specialty, Inc. 


2124 South Calhoun Street, Fort Wayne 


MEMBERSHIP 


Charles J. Connick Associates 
9 Harcourt Street, Boston 


John Terrance O’ Duggan Studio 
116 St. Botolph Street, Boston 15 


MICHIGAN 


Detroit Stained Glass Works 
4831-33 Fort Street West, Detroit 


Grand Rapids Art Glass Company 
Fulton and Front Streets, Grand Rapids 


MISSOURI 


Emil Frei, Inc. 
3934 South Grand Boulevard, St. Louis 


Jacoby Studios, Inc. 
822 Wilmington Avenue, St. Louis 11 


NEBRASKA 


Dworak Stained Glass Co. 
3161 Leavenworth Street, Omaha 5 


NEW JERSEY 


Edward W. Hiemer & Company 
141 Wabash Ave. at Crooks, Clifton 


J. & R. Lamb Studios 
225 County Road, Tenafly 


The Payne-Spiers Studios 
48-54 East 13th Street, Paterson 4 


MEMBERSHIP (Continued ) 


NEW YORK 


A. L. Brink 
165 East 88th Street, New York 


Daprato Studio, Inc. 
104-112 East 25th Street, New York 


George Durhan & Son 
115 East 18th Street, New York 3 


Henry Keck, Inc. Stained Glass Studio 
1010 W. Genesee Street, Syracuse 4 


Pike Stained Glass Studios 
145 St. Paul Street, Rochester 


Rambusch Decorating Company 
40 West 13th Street, New York 11 


Daniel Shaw Studios 
506 Grant Street, Syracuse 


NORTH CAROLINA 


High Point Glass & Decorative Co. 
High Point 


OHIO 


Franklin Art Glass Studio 
214 Oak Street, Columbus 


Poremba Stained Glass Studio 
20806 Aurora Road, Bedford 


G. C. Riordan & Company 
2116 Patterson Street, Cincinnati 14 


John W. Winterich & Associates. 
3648 Euclid Avenue, Cleveland 


PENNSYLVANIA 


D’Ascenzo Studios 
1602 Summer Street, Philadelphia 3 
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Henry Hunt Studios | 
1756 W. Carson Street, Pittsburgh 19 


Neff Chattoe Company 
931 Washington Street, Allentown 


Pittsburgh Stained Glass Studios | 
Warden & McCartney St., Pittsburgh 20 


Willet Stained Glass Company 
10 E. Moreland Street, Philadelphia 18 


WEST VIRGINIA 


Independent Art Leaded Glass Co. 
213 Cemetery Street, Mannington 


WISCONSIN 


T. C. Esser Company 
3107 West Galena Street, Milwaukee 


Conrad Pickel Studios 
Box 287, Route No. 4, Waukesha 


Conrad Schmitt Studios 
1325 South 43rd Street, Milwaukee 14 


CANADA 


Bullas Glass, Ltd. 
15 Joseph Street, Kitchner 


MEXICO 


Ramon Montana 
Casa Montana, Apartado 92, Torreon, Co 


Angel Sanchez Ahedo 
Las Escalerillas, S.A., Guatemala 24, D.F. 


ASSOCIATE MEMBERS 


Mrs. L. W. Almy 
Denver, Colorado 


Rolla Arnett 

Chicago, Illinots 
Dr. C. Harry Atkinson 

New York, N.Y. 
Robert R. Babalcsay 

Seaford, New York 
Mrs. P. H. Balano 

Philadelphia, Pennsylvania 
S. A. Bendheim 

New York, N.Y. 
Mrs. S. A. Bendheim 

New York, N.Y. 


Burton Bernard 
Great Neck, New York 


W.H. Blenko 
Milton, W est Virginia 
Mrs. W.H. Blenko 
Milton, W est Virginia 
William Blenko, Jr. 
Milton, West Virginia 
Mrs. William Blenko, Jr. 
Milton, W est Virginia 
John Boertlein 
Washington, D.C. 


Ernest Bonanno 
Milton, Massachusetts 


James A. Bosland 
Wyckoff, New Jersey 


Italo Botti 
Forest Hills, L.1., New York 


Admiral Jack F. Bowling 
Philadelphia, Pennsylvania 


Alfred P. Bramnick 
Philadelphia, Pennsylvania 


Stephen Bridges 
New York, New York 


E. Elizabeth Bruder 
Chestnut Hill, Massachusetts 


Lillian D. Bryan 
Cambridge, Maryland 

Wilbur H. Burnham, Jr. 
Melrose, Massachusetts 


Frankie Byrne 
Indianapolis, Indiana 
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Roy A. Calligan, Jr. 
Pittsburgh, Pennsylvania 


Lt. Col. Carroll S. Carter, Sr. 
Louisville, Kentucky 


Joseph G. Cincik 
Bedford, Ohio 
William S. Clark 
Jenkintown, Pennsylvania 
Lee A. Cook 
St. Louis, Missourz 
Thomas Cooke 
Chicago, Illinois 


William M. Cooley 
Park Ridge, Illinois 


Mrs. Vivian O. Cummings 
Belvedere, California 


Gilbert Dall’Ava 
Clifton, N. J. 

Marion Dann 
Syracuse, New York 


Raymond A. DeHaven 
Ambler, Pennsylvania 


George de Ris 
Englewood, New Jersey 


John E. Donaldson 
Rivera, California 


Jerry Douglas 
New York, N.Y. 


Chester Dular 
Cleveland, Ohio 


John F. Eilers, Jr. 
Parma Heights, Ohio 


Albin Elskus 
New York, N.Y. 


George W. Erwin 
Pomona, California 


Mildred Z. Eves 
New York, N.Y. 


Hanna U. Fadel 

Cairo, Egypt 
Paul Feldmeier 

Paden City, W est Virginia 
Fredrica Fields 

Greenwich, Connecticut 


Francis S. Gates 
Harwich Port, Massachusetts 


ASSOCIATE MEMBERS (Continued) 


Marguerite Gaudin ; 
Philadelphia, Pennsylvania 


Jesus J. Gonzales 
Los Angeles, California 


John Gordan 
Bloomfield, New Jersey 


Norbert W. Graves 
Berkeley, California 


Bernard E. Gruenke, Jr. 
Brookfield, Wisconsin 


Mrs. Mary Anne Gruenke 
Waukesha, Wisconsin 


Mrs. Karl Hackert 
Chicago, Illinois 

Thaddeus J. Haduch 
Baltimore, Maryland 


Robert T. Halbrook 
South San Francisco, California 


Erwin Hanc 
East Lansing, Michigan 
Stanley Christian Hansen 
Los Angeles, California 
Robert E. Harmon 
Arcadia,. Missouri 
Mrs. Elsie M. Hiemer 
Clifton, New Jersey 
Gerhard E. Hiemer 
Clifton, N. J. 
Clarence A. Hopper 
San Francisco, California 


Rogers Hornsby 
Chicago, Illinois 


M. C. Hoss 
Kokomo, Indiana 


James T. Hubbell, Jr. 


Rancho Sante Fe, California 


Mrs. George Hunt 
Pittsburgh, Pennsylvania 


Anthony Jankowski 
Milwaukee, Wisconsin 
Fred Jayson 
New York, N.Y. 


Edward F. Kapica 
Plainfield, Connecticut 


Elsie Keller 
Glendale, Missouri 


Mrs. John M. Kellogg, Jr. 
Ambler, Pennsylvania 


John A. Kevorkian 
Haverford, Pennsylvania 
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William Kielblock 
Columbus, Ohio 


Kay Kinney 
Laguna Beach, California 
Ernoe Koch 
St, Louis, Missouri 
Ernest Kotzian 
Dorchester, Massachusetts 


Oliver H. Kugel 
Brookfield, Illinois 


Rene Laberge 
Quebec, Canada 


Charles A. Lamb 


Darien, Connecticut 


Prof. Robert A. Leader 
South Bend, Indiana 


Frederick L. Leuchs 
New York, New York 


Mrs. Ruth Levy 

Guatemala City, Guatemala 
J. G. Lloyd 

Fairfax, Virginia 
C. F. Mack 

San Antonio, Texas 


R. McGill Mackall 
Baltimore, Maryland 


Trovatore Mainini 
Quincy, Massachusetts 


Max Marcinie 
Tulsa, Oklahoma 


Frank Marchione 
North Royalton, Ohio 


Eugene Marggraft 
Winona, Minnesota 


Mrs. Edward Martin 
Grand Junciion, Colorado 


Williarn McCauley 
Ben Lomond, California 


Rev. Michael McInerney, O.S.B. 
Belmont, North Carolina 


R. D. McIntosh 
Dallas, Texas 

Dr. David G. Mooers 
Seattle, Washington 


George H. Mosel 
Burlingame, California 

Robert E. Murray 
Roslindale, Massachusetts . 


William Nicoll 
Moorestown, N. J. 


ASSOCIATE MEMBERS (Continued) 


Rev. Francis J. Niesen 
Kokomo, Indiana 


Emile Norman 
Big Sur, California 


Christine Northrop 
Pass Christian, Mississippi 


Donnell F. O’Duggan 
Wellesley, Massachusetts 


Terrance John O’Duggan 


Boston, Massachusetts 


F. P. Oppliger, Jr. 
St. Louis, Missouri 


Oliver F. Oppliger | 
St. Louis, Missouri 


Nicholas Parrendo 
Pittsburgh, Pennsylvania 


Edward M. Parrish 
Richmond, Virginia 


J. Paterson 
Toronto, Canada 


Fridtjof Paulsen 
San Mateo, California 


Janis Pontag 

Reading, Pennsylvania 
Mrs. Odell Prather 

Philadelphia, Pennsylvania 
Walter W. Pymn 

St. Joseph, Michigan 
Nancy Rambusch 

New York, N.Y. 


William L. Ranton 
Greenville, Ohio 
Peter Recker 
Milwaukee, Wisconsin 
E. Fred Reusche 
Newark, New Jersey 
John E. Rigali 
Chicago, Illinois 
C. D. Rossbach 
Chicago, Illinois 
Don Rossbach 
Chicago, Illinois 
Muriel T. Rundstrom 
Altadena, California 
Hilda Sachs ; 
San Francisco, California 
Mrs. Elizabeth Schmitt _ 
Wauwatosa, Wisconsin 
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Michael Schmitt 
Chicago, Illinois 


Ethel M. Scott 
Minneapolis, Minnesota 


Felix Senger 
Milwaukee, Wisconsin 


Genevieve Seele 
Webster Groves, Missouri 


Norman Shaifer 
New York, New York 


William Simons 
Philadelphia, Pa. 
Francis P. Smith 
Atlanta, Georgia 
Thomas Snyder 
Newark, Ohio 
Mrs. Henry Steinbomer 
San Antonio, Texas 
Frank Swartzlander 
Doylestown, Pennsylvania 
Katherine Lamb Tait 
Cresskill, New Jersey 
John J. Taylor 
Sweetwater, Texas 
Duncan N. Terry 
Rosemont, Pennsylvania 
W.T. Thorne 
Montreal, Canada 
A. J. Timler 
Brookfield, Wisconsin 
Bernard R. Townley 
N. Plainfield, New Jersey 
Marguerite S. Vollmar 
Forest Hills, New York 
D. Carr Whitehead 
Chicago, Illinois 
Claus H. Willenberg 
Los Angeles, California 
Augusta W. Willet 
Roslyn, Pennsylvania 
Mrs. Henry L. Willet 
Ambler, Pennsylvania 
James Williams 
Toronto, Canada 
Mrs. Otto C. Winterich 
Cleveland Heights, Ohio 
D. E. Woerner 
Rochester, New York 


Stanley E. Worden 
Syracuse, New York 


THE STAINED GLASS ASSOCIATION 
OF AMERICA 


Member of the Chamber of Commerce of the United States 
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